1) Sample
In his poem, “Fishing on the Susquehanna in July,” Billy Collins emphasizes the power of art and discusses the importance of experience.  Collins uses powerful, lifelike imagery when describing a painting to blur the line between real and manufactured experiences. 


Collins uses powerful diction that references multiple senses to describe a painting, as though he has experienced the image in question, even though he has not.  Starting with the title of the poem, “Fishing on the Susquehanna in July”(1), Collins gives the impression that he has, in fact, had this experience even though he never has been, implying in the title the ability to live through other people’s paintings.  He goes on to state that the nearest he ever comes to fishing is looking at a painting “in a museum in Philadelphia”(21).  Even with this disclaimer, Collins speaks as though he the river firsthand, describing in detail, “sliding the oars under the water”(17) and seeing them “drip in the light”(18).  By not only describing what he sees, but also what he feels and touches, the author takes ownership of the fishing experience.  Collins speaks as though it is he who sat “under the blue cloud-ruffled sky/holding the thin whip of a pole”(25-26).  Using this strong multi-sensory imagery, Collins demonstrates that he feels that he has actually experienced the fishing journey, thus calling into question the difference between an “actual” experience and a sensation that is “manufactured”(11). 

2)Sample

The importance of living one’s life through reality is illustrated in Billy Collins’ poem “Fishing on the Susquehanna in July”.  In the poem, Collins tries to manufacture the feeling of fishing on the Susquehanna River. He finds a painting of someone fishing on the river and is immediately captivated by it.  The contrast between the more simple diction in stanza six, and the descriptive diction in stanzas eight, nine, and ten, suggests that the most realistic art is made by those who draw from experience, but even this art cannot replace the sensation of real experience itself. 


…Since he has never, in fact, been to this river, he can’t describe his surroundings in detail.  In contrast, the diction he uses in describing the painting of the river is far more striking and illustrative.  The river “curl[s] around the bend”(24), and the sky is “blue” and “cloud-ruffled”(25), the trees are “dense”(28), and the boat is “small, green” and “flat-bottomed”(28-29).  Almost like the painting itself, this description creates a more vivid image of the river.  The painter has seen the river for himself, and because of this experience, he is able to create a more realistic interpretation of the river than Collins can imagine.  These lifelike details are what allow Collins to lose himself in the painting, as if it were reality. However, this reverie eventually ends, as he must “blink” and “move on”(34).  Upon breaking contact with the painting, Collins is forced to realize that even this realistic painting is a manufactured reality…

