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HL Reading Schedule

1) Due Fri Nov 8/Mon Nov 11
Ch. 1-4, p. 7-30 (24 pages total)

2) Due Tues Nov 12/Wed Nov 13
Ch. 5-8, p. 31-54 (24 pages total)

3) Due Thurs Nov 14/Fri Nov 15
Ch. 9-12, p. 55-85 (31 pages total)

4) Due Tues Nov 19/ Wed Nov 20
Ch. 13-16, p. 86-116 

(31 pages total)

5) Due Thurs Nov 21/Fri Nov 22
Ch. 17-20, p. 117-155 

(39 pages total)

6) Due Mon Nov 25/Tues Nov 26
Ch. 21-23, p. 156-183 

(39 pages total)

7) Due Mon Dec 2/Tues Dec 3
Ch. 24-27, p. 184-225 

(42 pages total)

8) Due Wed Dec 4/Thurs Dec 5
Ch. 28-31, p. 226-253 

(28 pages total)

9) Due Fri Dec 6/Mon Dec 9
Ch. 32-35, p. 254-292 

(39 pages total)

10) Due Tues Dec 10/Wed Dec 11
Ch. 36-38, p. 293-318 

(26 pages total)
Reading Journal Topics
As you read, jot down notes in your reading journal about the following topics. 
Literary Conventions:

Find an example from the text and analyze its effect on the meaning of the text (theme). Required: Setting, Character, & Conflict. Additionally: included but is not limited to the following conventions:
· Metaphor

· Simile

· Symbolism

· Allusion

· Diction

· Tone

· Foreshadowing

· Imagery

· Mood

· Personification

Pose a Question:

Pose a TOK-type question about something from the chapter, and write a response with your ideas. (To what extent…? In what ways…? Why? How? Etc.)
Respond to a Paper 2 Question:

Choose one of the questions on this bookmark from previous exams and brainstorm a response.

Literary Genre:

Identify an example of romanticism or the gothic in the chapter. Explain its effect on the reader and/or novel.

Connection:

Make a text-to-text, text-to-world, or text-to-self connection for something significant from this chapter. Explain thoroughly.

Sample Paper 2 Compare/Contrast Essay Questions: 
1. A narrator may be close to, or even part of, the action in a work of fiction, or distant in time and/or space. What is the effect of either the closeness or the distance of narrators?
2. We often talk of characters arriving at some moment of epiphany; with reference to the novel, explain the means by which our attention is drawn to these moments and their impact within the work. 
3. “We read fiction because it pleases us, is beautiful.” What, to you, constitutes this “beauty” in a work of prose fiction and to what extent and by what means has the author you’ve studied created “beautiful” work? 
 4. Authors use the portrayal of characters who are somehow trapped or imprisoned as a means to criticize society. Based on the novel, show to what extent and in what ways this statement is true. 
5. In what ways is the novel concerned with gaining, maintaining, or losing a paradise of some kind? 
6. “Defiance becomes our duty in the face of injustice.” Explore the ways in which the writer has attempted to persuade us to accept or challenge this view. 
7. Some writers present a world view that is pessimistic and disorderly, while others present a world of hope and possibility. How, and to what extent, does the writer reflect these views?
8. Literature is often about crossing boundaries, both physically and mentally. In what ways, and to what extent, does the crossing of boundaries contribute to the novel?
9. It is the role of literature to challenge and confront the conventional values of a society. In what ways, and to what extent, have conventional values been challenged in the novel? 
10. Acquiring material wealth or rejecting its attractions has often been the base upon which writers have developed interesting plots. How has the writer developed such motivations?

Characteristics of Romantic Literature (1750-1870)
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First and foremost, Romanticism is concerned with the individual more than with society. Romanticism saw a shift from faith in reason to faith in the senses, feelings, and imagination; a shift from interest in urban society to an interest in the rural and natural; a shift from public, impersonal literature to subjective literature; and from 
concern with the scientific and mundane to interest in the mysterious and infinite. Mainly they cared about the individual, intuition, and imagination.

1. Imagination and emotion are more important than reason and formal rules; imagination is a gateway to transcendent (above or outside all known categories) experience and truth.

2. Along the same lines, intuition and a reliance on “natural” feelings as a guide to conduct are valued over controlled, rationality.

3. Romantic literature tends to emphasize a love of nature, a respect for primitivism, and a valuing of the common, "natural" man; Romantics idealize country life and believe that many of the ills of society are a result of urbanization.

4. Romantics were attracted to rebellion and revolution, especially concerned with human rights, individualism, and freedom from oppression.

5. There was emphasis on introspection, psychology, melancholy, and sadness. The art often dealt with death, transience (staying for only a short time; not a permanent stay) and mankind’s feelings about these things. The artist was an extremely individualistic creator whose creative spirit was more important than strict adherence to formal rules and traditional procedures.

6. Romantics were interested in the Medieval past, the supernatural, the mystical, the “gothic,” and the exotic. 

____________________________
Characteristics of Gothic Literature (1790-1830)
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The genre takes its name from Otranto 's medieval–or Gothic– setting; early Gothic novelists tended to set their novels in remote times like the Middle Ages and in remote places. The Castle of Otranto is a 1764 novel by Horace Walpole. The Gothic creates feelings of gloom, mystery, and suspense and tends to the dramatic and the sensational, like incest, diabolism (devil worship or evil behavior / character), and nameless terrors. Most of us immediately recognize the Gothic (even if we don't know the name) when we encounter it in novels, poetry, plays, movies, and TV series.

What makes a work Gothic is a combination of at least some of these elements: 

1. A castle, ruined or intact, haunted or not

2. Ruined buildings which are sinister or which arouse a pleasing melancholy,

3. Dungeons, underground passages, crypts, and catacombs which, in modern houses, become spooky basements or attics

4. Labyrinths (a place with complicated passages or tunnels in which it would be easy to become lost), dark corridors, and winding stairs

5. Shadows, a beam of moonlight in the blackness, a flickering candle, or the only source of light failing (a candle blown out or an electric failure)

6. Extreme landscapes, like rugged mountains, thick forests, or icy waters, and extreme weather,

7. Omens (a sign of the future) and ancestral curses,

8. Magic, supernatural manifestations, or the suggestion of the supernatural,

9. A passion-driven, willful villain-hero or villain,

10. A curious heroine with a tendency to faint and a need to be rescued–frequently

11. Horrifying (or terrifying) events or the threat of such happenings.
