IB DP Literature II HL: Internal Assessment: 
Individual Oral Commentary & Discussion 

Preparation Packet

My IOC & Discussion is taking place on A Day/B Day ________________, _________________ _____ at _______ to _______






                              day of the week                         month                              date                     time

I should report to room ________________ to complete my 20 minute preparation. 

*Note: Once students have signed up, students are committed to the specified date and time, unless a change is made by Ms. Weinfurter due to an unexpected scheduling conflict. Students are permitted only ONE opportunity to complete the IOC and discussion. Failure to report to the designated location at the date and time agreed upon will result in a zero. 
Remember: Feeling nervous is completely normal! You should expect to be nervous, and this is actually a good thing! Your anxiety is telling you that the IOC is important and that you want to do well.  Your “nerves” also boost your adrenaline and help you move at a more heightened state of awareness–all your senses go into overdrive, including your focus and attention.
	IOC: What do I need to know?

Preparation (20 minutes)

Students are expected to:

• read the extract and accompanying guiding questions carefully

• identify and analyze closely all the significant aspects of the extract

• make notes for the commentary, and 

• organize the structure of the commentary.

Delivery (8 minutes)

· Students will deliver an uninterrupted oral commentary (literary analysis) of the poem. 

Subsequent questions (2 minutes)

· Teachers must engage in a discussion with students to probe further into their knowledge and understanding of the poem. The guiding questions or additional questions will be used to give students the opportunity to improve or expand on doubtful or inadequate statements.

	TEXTS

Poetry by Auden (Selected Poems by W. H. Auden, Europe (England) 1900s, C20, only the poems studied for class presentation) 


	Poem #

Page #

Title

2
4
From the very first coming down 
4
5
Taller to-day, we remember similar evenings
22
34
Our hunting fathers told the story 
26
42
O for doors to be open and an invite with gilded ages
27
43
Look, stranger, at this island now
29
45
Underneath the abject willow
30
46
Dear, though the night is gone
31
46
Fish in the unruffled lakes
38
58
Johnny
47
86
The Capital 
48
87
Musee des Beaux Arts
52

93

The Unknown Citizen 

73

188

The Fall of Rome

82

205

Fleet Visit



	TOPICS
1) Sense: meaning and language

Key questions to answer for this category: What makes sense about the poem? What is your interpretation of the meaning of the poem? How does the poet’s language communicate meaning?

Key terms for analysis (you are not limited to these terms):

· allegory: representation of an abstract or spiritual meaning through concrete or material forms

· allusion: brief reference to a person, place, or event or to another literary work or passage; their meaning is meant to be connected to the poem

· archetype: universally understood symbol, term, or pattern of behavior; a prototype that is copied, patterned, or emulated

· denotation/connotation: primary dictionary definition versus secondary associated meaning

· dialect: variety of language characteristic to a particular group

· dialogue: words spoken in conversation

· diction: word choice, including the vocabulary used, appropriateness of the words, and vividness of the language

· epigraph: short passage quoted at the beginning of a poem; adds meaning to the poem

· mood: feeling created by the words and felt by the reader

· motif: recurring structure, contrast, or other device that develops or informs a work’s major themes

· point of view: first-person (I), second-person (you), or third-person (he, she, they) perspective

· repetition: words, phrases, or lines repeated to enhance meaning

· anaphora: repetition at the beginning of successive verses, clauses, or sentences

· speaker: narrator of the poem; persona author creates 

· theme: main idea, main message

· tone: speaker’s attitude toward the subject

2) Senses: imagery and symbols

Key questions to answer for this category: Which of the poet’s descriptions appeal to the senses, and why are those sensory details used? What abstract ideas do concrete images or symbols represent?

Key terms for analysis (you are not limited to these terms):

· imagery: description that evokes the senses by using auditory, gustatory, olfactory, tactile, or visual details

· symbol: concrete object, character, figure, or color that is used to represent an abstract idea or concept

3) Style: poetry techniques

Key questions to answer for this category: Which poetry techniques enhance the poem? What does the poet accomplish by using each technique? What is unique about the poet’s style or manner of expression?

Key terms for analysis (you are not limited to these terms):

· Stylistic techniques that involve comparing and/or contrasting:

· juxtaposition: placing two items side by side to emphasize similarities or differences

· metaphor: comparison between two dissimilar items without using “like,” “as,” or “than”; a term or phrase is applied to something to which it is not literally applicable in order to suggest a resemblance

· personification: the attribution of human nature or character to inanimate objects or abstract ideas

· simile: comparison using “like,” “as,” or “than”

· Other stylistic techniques:

· hyperbole: obvious and intentional exaggeration

· irony: figure of speech in which what is said is the opposite of what is meant

· oxymoron: figure of speech that contradicts itself

· rhetorical question: question for which an answer is unnecessary or obvious

· cliché: familiar, overused expression or idea

· parody: satirical imitation

· pun: play on words which suggests multiple meanings

· satire: use of irony, sarcasm, ridicule, etc. to expose human shortcomings; constructive social criticism

· stream of consciousness: inner thoughts communicated as if the narrator is thinking aloud

4) Structure: form, organization, and pattern 

Key questions to answer for this category: What structural elements affect the way the poem is read and interpreted? How does the form facilitate effective communication of the content (meaning)?
Key terms for analysis (you are not limited to these terms):

· end-stopped: line ends with a comma, period, dash, semicolon, or other punctuation mark

· enjambment: sentence or clause runs onto next line without a stop

· incremental repetition: line repeated in a different context or with minor changes

· pattern: repeated organizational elements or structural features

· refrain: phrase or group of lines repeated at significant points, usually at the end of a stanza

· repetition: words, phrases, or lines repeated to enhance meaning

· stanza: group of lines, equivalent to a paragraph in prose

· syntax: sentence structure
5) Sound: musicality and auditory techniques 

Key questions to answer for this category: What musical qualities are present in the poem? What sounds are emphasized when the poem is read aloud? Why did the poet choose to emphasize these sounds (words)? 
Key terms for analysis (you are not limited to these terms):

· alliteration: repetition of initial consonant sounds

· assonance: repetition of vowel sounds

· consonance: repetition of consonant sounds 

· end/external rhyme: rhyme that comes at the end of a line 

· internal rhyme: rhyme between two or more words within a single line 

· meter: rhythmic pattern created in a line 

· onomatopoeia: use of words that sound similar to the actual sounds they describe

· repetition: sounds that are repeated to create rhythm

· rhyme scheme: pattern of rhyme

· couplet: two successive rhymed lines of equal length (rhyme scheme= aa)

· quatrain: four successive rhymed lines of equal length (rhyme scheme may vary)

· rhythm: pattern of sound created by rhyme, repetition, line lengths, emphasis on syllables, etc.

· slant rhyme: imperfect rhyme, in which the sounds are similar but not exactly the same

Guiding Questions:

· What is the relationship between the title and the poem itself?

· How are sound effects employed in the poem?

· How does the progression of ideas contribute to the development of the theme(s)?

· How is the character of the speaker revealed through the diction employed?

· How does the poem seek to create an emotional response in the reader?

· How does stanza structure reflect the development of the poem’s subject?

· In what ways does the final line/stanza change your understanding of the poem as a whole?

· How does the figurative language used by the poem aim to stimulate the reader’s imagination?

· How does the punctuation used influence how the poem is read/heard?

· To what effect is rhythm used in the poem?

· In what ways does the tone shift throughout the poem?

· What might be considered ambiguous in this poem?

· How does this poem reveal the thoughts/feelings of the persona?

· How is figurative language used to convey the content?

	TIPS
	A commentary should be sustained and well organized. It should neither be delivered as a series of unconnected points nor take the form of a narration or a line-by-line paraphrase of the passage or poem. 

· Organizing ideas is one of the first skills that “goes out the window” in an essay and in the IOC.  A number of examiners have commented that listening to IOC’s is like listening to rambling ideas that jog to and fro.  It also means that examiners have to “hunt” for your ideas, and they have to make the connections…this does not help your score.  When we are writing in class, be diligent about outlining your ideas.  The more practice you do, the more likely you are to have the habit of mind required for this important task.
· The other reason outlining is an important skill for the IOC is that it will allow you to get all your ideas down on paper and put them in some kind of organized fashion…FAST.  Outlines require us to think of the big ideas and then add in the small ideas–you can add some of the small ideas while you are in the IOC.

Helpful Outline for IOC

1. State a thesis sentence. (You will refer to this often and it will focus your thoughts on ONE main idea.)
2. Explain how the poet uses sense, senses, style, structure, and sound. Refer to specific words/lines/stanzas as you identify the literary devices the poet uses and their purpose/effect on the reader. 
3. State a concluding sentence.
Other General Advice: 

· use textual evidence (and refer to LINE NUMBERS)

· remember the key words in any analysis are “how” and “why”

· fairly frequent references to “the poet” or the poet’s NAME will help you speak more analytically

· AUTHOR + STRONG VERB = ANALYSIS         AUDEN SUGGESTS, AUDEN EMPHASIZES, ETC.

· do not attempt to write your whole commentary beforehand (but if you need a “launchpad” or a “runway”, that’s fine)

· speak clearly, slowly and formally (but be yourself)

· instead of using fillers such as “um,” try to pause and resume instead (this is difficult)


	Discussion: What do I need to know?

· After the 10-minute oral commentary, the teacher informs the student that the discussion is commencing (note that the recording device is not switched off). 

· Students will be told which random work will be used for the discussion (Samuel Beckett’s Waiting for Godot or Too Brief a Treat: Letters of Truman Capote) 

· The aim of the discussion is to engage the student in a literary discussion of the work. Prepared questions by the teacher will be a starting point for the discussion. Students should be given an opportunity to demonstrate their independent understanding of the work under discussion. 

	TEXTS
	Drama: Waiting for Godot by Samuel Beckett: Europe (England and France) 1954, C20
    OR

Prose Nonfiction: Too Brief a Treat: The Letters of Truman Capote by Truman Capote, Canada, the USA and the Caribbean (USA) 1900s, C20 (To Andrew Lyndon: 76-77, To Cecil Beaton: 77-78, To Andrew Lyndon: 78-80, To Robert Linscott: 80-81. To Cecil Beaton: 90-91, To Andrew Lyndon: 92-93, To Catherine Wood: 94-95, To Robert Linscott: 131-132, To Robert Linscott: 146 To Andrew Lyndon: 158-159, To Robert Linscott: 171-172, To Mary Louise Aswell: 173-174 To Robert Linscott: 174-175, To Andrew Lyndon: 177-178, To Robert Linscott: 178, To Robert Linscott: 179-180)

	TOPICS
	Your focus should be on: 
1) What does the writer do? 
2) Where does the writer do it? (examples)

3) Why does the writer do it? (purpose/effect)

Waiting for Godot Discussion Topics:
· Paired characters versus single characters

· Relationships between characters

· Religious allusions

· Play driven more by dialogue than by actions

· Significance of particular scenes

· Play exemplifying Theater of the Absurd

· Play’s connection to literary movements: Existentialism
· Play classified as a “tragicomedy”

· Role of memory in the play

· Overall tone of the play

· Philosophical/psychological aspects

· Archetypal characters
Elements of form:

· Questioning

· Repetition

· Short lines

· Fragmented dialogue

· Mispronunciations

· Colloquial/informal/vulgar language

· Contradictions

· Circular structure/two acts, the way it starts and ends
The Letters of Truman Capote Discussion Topics:

· Audience/Purpose
· Greeting, closing signature
· People/Relationships
· Context: traveling, time period & culture
· Compare/contrast
· Literature: Societal messages/themes
· Tone/attitudes

· Personality/morals/values

· Similarities/differences between letters
· Tone/Attitude: Positive vs. negative opinions/judgments 

· Support/Rhetorical strategies/methods of argument:

· Personal anecdotes, examples, testimonials, etc.

· Generalizations, stereotypes, one-sided arguments, hyperboles, etc.

· Literary devices used
· Organizational structures: chronological vs. topical 

· Style, diction

· Simple vs. complex sentence structure

· Formal vs. informal language

· Conventions: spelling, grammar, punctuation, paragraph structure

· Terms of endearment

· Attention to letter-writing

· Editor’s use of “[sic]”



	TIPS
	Anticipate the kinds of questions you will be asked about the selected work using the topics for discussion.

· Begin your questions with some of the following question stems:

· What, Why, How, To what extent, In what ways, etc. 


